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Making Artful Images Out of Science, With the Sure Touch of Experience

By MARGARETT LOKE

Photographers have long mined the an in
schence. Berenice Abbotl saw abstract beau-
Iy in a magnilied penicillin mold. Catherine
Wagner discoversd nlgae mating in petri
dishes transformed imto calligraphic sema-
phoros and unsleriliced dispensing tubes
resembling o work by Frank Stells. Gary
Schneider explored the universe in the irises
of his eyes

David Goldes, though, is cquipped with an
insider's knowledge of science. He has an
undergradunte degree in chemisiry and bi-
ology [rom SUNY in BulTalo and a masier”s
in molecular genetics from Harvard Uni-
versity. In 1§77, six years after Harvard, he
received a Master of Fine Aris in photogra-
phy from the Visual Studies Workshop at
SUNY in Bulfalo

Paradosically, the intersection of art and
schence in Mr. Goldes's work over the last
decade, on view ot the Yossi Milo Gallery in
Chelsea, bears the mark of an insider-out-
sider. Oply someone who knows about o
magnetic stirrer, used in laborarories 1o
mix soluticns, could create o tormadolike
vortex in a glaas jar filled with water, But
the image of this phenomenon, *Jar™
(i998), evokes o child's sense of wonder.
Imagine: & ministure toroado n o glass
jar! Mr. Goldes highlights the wonderment

“David Goldes: The Elements™ (s af Yoss
Milo Gallery, 352 West 24th Street, Chelsea.
(2120 AM-0371, thediggh Feh, 8

hy contrasting the mysterious Tugciness of
thie funnel with the ordinariness of a glass
jar and drops of wster pesr its D

Samilar I:|. only somgong with o schence
hackground will know that if vou stick vaur
thumb into the air space created by the
virtex, your thumb will be in the water bul
not touch the water. Mr. Goldes did just that
in “Thumb m Jar" (18#08). But cver the
oulsider, he undermines the lileralmess of
this act by showing his thumb amd band in
deep shadow, as il the vortex had refeased a
spurt of funky black

Mr. Goldes, who lives i Minoeapolis amd
5 o professor of the Minneapolls College of
Art and Design, challenges ithe viewer ai
every turn 1o look heyond the obyiows

The abvigus heve can b 15 own reward
Ihere §8 his superh Walker Evansesque
frontal direciness, his casting in an nrigs-
ing new light mundane objecta like drinking
glasses, drops of water, light bulbs, corme-
Rated boxes, teacups, siring and pehbles
With their lush blacks, smoky grays and
crystalline whites, Mr, Goldes's gelatin sil-
wer prinis also have the lumimescence of o
Sudek

What 15 not obvious 8 how Mr Gobkdes
does all thia, He olfers no explanatory noles
and only oceasionally o slightly helpful (iile
Like Sudek, Mr. Goldes is o sly surrealist
His images seduce and oonfound

In “"Pouring™ (1884}, for example, shalis
of light of varving thickness seem o de
scend on a variety of containers on a table —
o wooden howl, n cernmic bowl, o metal
bucket and o glass jar — and on the tnhletop

sl Gadkis.” Yommt M09 (aliery
“Electricity + Water [I1" {1993) by Da-
vidl Goldes, at the Yossi Milo Gallery,
itsell, which is covered with drops of waler
The beams are sireams of water, after all
And Mr. Goldes appears to be playing with
the mierchangeability of light and water,
Both are life giving, Both can be seen and
harmessed Tor a time bul nol held in the
hanel

With an almost childlike disregard for
what enn and cannol be held, Mr. Goldes

tries 1o make the intangible tangible in his
simple setups. For “Bridge” (2001}, he
paces a hali-dozen or so lemgths of s1ring on
two surfaces, one higher than the other. The
enids of the strings are in pools of water. In
the blackness between the two surfaces the
pieces of siring, through which the water
Mows In capillary action, have the whiteness
ol light

Lengths ol string also akiow up in *Breath
From Across the Room'™ (1998), this time in

“n large caorrugated box, which lakes up

nimost the entire frome of fhe picture
Against the box's Mack interior the ends of
the white strings can be seen fo flutter It s
tp to the viewer o imaging whether it's the
phatagrapher’s unseen breath — now made
vigible in the futter of the strings — or
whether the strings are biing plucked by
some nther unseen hand

Making the mvisible wind visible in setups
Is something the French photographer Lin-
rent Millet does o compelling effect in his
“windtraps" Whike Mr. Laorent jovlully
shows Lhe low-tech, magical interactions
between man and nature, Mr, Goldes takes
o more elegant tack

Az il i homage 1o Martha Graham
“Bulge™ {1998) shows the wind creating a
ghistening rounded form out of the middle of
it long piece of dark fabric

In “Finding North 10" (1904) Mr. Goldes
tishes similar delight in showing grovisation-
al pull wnd the direction north Here, he
places maognetized plns on corks lNoating in
waler In teacups nd the hesds of U ping
point morthvward Look carelully, ileigh,

In a spirit of wonder,
David Goldes reaches
beyond the obvious
toward the intangible.

and vou'll st & wayward pin poinling east

Ihis Wayne Thiehaudesgue image hns o
counterpart i “Tropism™ (2000}, In this
pristine picturi, with iis thernes of light ano
life, m single light bull is placed over o hos!
of pais with gorminating plants, Thos
plants nearest the Hghl grow strpight up, te
other planis leankng ai over more sevisr:
angles the larther awany they are from the
lighit seres

A light bulb provides the narrative i th
exhibition's most virtupsic image. As i de
fying overything o child has been warne
Against — electricity mmd wler don't mix -
the switched-on lght balb i “Electricity -
Water 11" (1903) leans o o glass o
waler, The light, hitting (b baitom of the
phuss, 15 gem ellected on the 1able

Dhrupes ol w on o table, air bubhles in 2
glass and a glowing light bulb have seldom
looked maore heautiful, This could be a meta-
plevr for humisi lile, shining preciriously
for o moment. Or an arist's challenging
riscetvied wisdom. Or nothing miore Choa mn
exruisitely dovedewl still e




